Zurich Ballet — Ma'ariv-7.11.2011
It's wonderful here / By Yonatan Esterkin

An interview with Heinz Spoerli - 'the famous Zurich Ballet company director and
choreographer of "The Wind in the Voids" performance' - conducted in Zurich.

The reporter starts the article by writing about the assistant maintenance man in the
hotel he stays at, which loves Ballet very much but can't afford a ticket. Spoerli
agrees the high price is a problem, both economically and artistically; he explains the
high cost is necessary because the state's and municipality's support has been
greatly reduced in recent years and also, he admits, the high price represents a
standard marc and prestige for their audience, which is mostly elderly and wealthy.
Furthermore, due to their obligation to their audience, that likes traditional
compositions, the company's repertoire cannot be too modern or too experimental.
Spoerli ads he is jealous with many of his colleges in Israel, because the ballet and
dance scene in Israel seems to him much more vivid and young.

The reporter notes that "The Wind in the Voids" is coming to Israel in collaboration
with Culturescapes Swiss season and will perform in Tel Aviv Performing Arts Centre
between 13 — 16 of November. The reporter writes Spoerli appreciates Israeli
audience, especially of dance. Spoerli declares the Israeli audience as "mixed and
emotional audience that reacts in a very loud manner to what it sees, positively or
negatively". He presents his theory on the matter: "l think the Israeli audience needs,
much more than the European audience, a pause from its own life's stress. A pause
in the form of a ballet, an opera, a concert or anything else. | apologize if | have
expressed superficiality and oversimplification, but | truly believe it is so for the
Israeli audience and that is why | am very happy we are coming to Israel with this
kind of piece, which is neo-classic. Although it stands on the basics of classic ballet,
the music — cello suits by Johann Sebastian Bach - takes the dance to a modernized
and much different place, with less emphasis on virtuosic technique and more on
expressive movement".

The reporter asks Spoerli what excites him watching this piece after 10 years of
performances. Spoerli says that especially in this work the dialog with the dancers is
more open and allows them to bring more of themselves, and the fact that they
come from a wide range of cultures and countries makes the piece very colorful and
cosmopolitan. Also, Spoerli says, the music, which is difficult material to listen to,
"brings you as a listener to a kind of meditative state, which makes the dance, in my
opinion, more influential on the subconscious level."

Visual: a large photo of "The Wind in the Voids" performance.
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