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Alias – Yediot Ahronot – 6.11.2011 

Rain of Talent / By Anat Zecharia 

 

A very positive review on Alias performance "Sideways Rain" by Guilherme botelho. 

In the subtitle the critic writes that in this show there is no real beginning and no real 

end, and there is no reason to look for them.  

The critic starts her review by declaring that once the performance ended she 

wanted to see it again. She describes the choreographic process on stage, portraying 

it as a river of evolution and human development and of the infinite energy and 

enigmatic laws that governs the world.  

Furthermore, she discusses the last part of the dance, when the dancers move naked 

on stage, reminding her of Eadweard Muybridge photography of movements, 

successfully creating a beautiful illusion of cinematic movement, revealing layers of 

human activity which usually stay hidden, in a new and sudden way, peeling dipper 

and dipper to the muscles and bones as if there isn't too much inside. At the end she 

concludes: 'Botelho captivates us in an endless loop of  beauty traps'. 

Credit is given to Culturescapes Swiss season in Israel. 

 

Visual: A photo of "Sideways Rain" performance. 
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